‘to the boy's aid. I feel utterly devitalized and helpless. 


—. 


17 Jan 1963 Dream 1 = y = 


In a small cinema. In friendly tones 4 woman whom J take ta be an 

usherette is asking me to leave. It strikes me that J may have 4 
been so completely absorbed in the film that I was making a nuisance 
of myself and people were comolaining. : 


tI walk towards the exit but suddenly realise that the woman was not 

an usherette after all. I walk past the exit and down the passage- 

way at the other side. y ; 

I am almost seated again when I see a small boy sitting by himself 

one or two rows in front of me. I want to go and sit beside him’ © 

but feel it would look too obvious. 
7 | 


A youth carrying a megaphone climbs onto the platform in front of 
the screen. I take it hé-is about to announce that we are to have 
our money refunded, for by this time the film seems to ke Out of — 
control. = : 


But suddenly the children in the 2-@% rows rush upon him. In 

ensuing melee one poy. «vive playfuliy, swings a golf club st 

another boy!s bec: “As nicely as you like the club is embedded ir 

pte <d s Skull. I turn away in horror, looking for someone to &é 
. z 


‘ 


another interpreting 
will depend to a great extent on how accurately you can pinte 
dream material in your waking past. 
the meaning, if meaning there be, bears the same relation to the 
waking circumstances that provide the dream material as, in drama, ’ 


. 


4 
: 
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It is one thing tracing your dream material to its source, but 


— 


the dream. The validity of any interpre 


But it must be remembered that 


the dominant motif bears to the plot. 


In a small cinema. 


A small fae 


sitting by h imself., 


I want to sit 
beside _him m but it 


would Took t. too 
obvious. 


wes SO completely 
absorbed... Twas 


making | a _nuisance 
of _mys “myself. 


In friendly tones 
a woman... 1s 


asking me to leave. 


: 


One afternoon about a month ago I ie local 
cinema. I wasn't consciously aware that it was a 
school holiday. But on seeing several Me aa 
children entering in front of me I asked th ady 
at the pay-desk what it was like inside. ane 
said it was noisy, so I] didn't go in. At the = 
door a small boy asked me to help him make up the 
price of admission. As I spoke to the boy I was 
conscious that the lady at the pay-desk was 
probably watching and might easily be suspicious, 


As a boy the fear that I would be utterly shemed 
in front of the whole school by letting out an 
ear-splitting shriek during the most solemn 
moment of the Mass made chapel on Sunday a reel 
agony. Also during my short period in the army 
and for about a year afterwards, under great 
strain, I was continually moaning loudly and 
screaming in my sleep. Those round about me 
were constantly complaining about the racket 7 
made the moment my head hit the pillow. Soon 
sleep became an even more terrible ordeal than 
that hour at Mass as a boy. It was the same 
schoolboy horror of being in the grip of the 
wild thing inside me, 


Tied up with this is my active dread of the 
soporific influence of the cinema. I have i! 
suspected that the creative faculty is dried u 
and atrophied by regular film-going. 


Here the dream would seem to be a commentary on 
my conscious rejection of both the cinema and 
masturbation. The cinema is indeed the complete 
emotional complement of the physical act of 
masturbation, The woman's friendly tone seems 
to be appealing to my awareness of the injury I 
am inflicting upon myself. 


2 


od 


4 youth carrying 
a megaphone.... 


see the children 
rush upon him. 


a. the club is 
embedded in the 
boy's skull. 


This may be the red-vainted megaphone wee de bs7 a 
the manager of the Gorbals cinema in which I aN 
saw my first film at about the age of nine. Or. 
it may be a similarly shaped fire-extinguisher © 
which stood on a tow platform in front of the : 
screen in that cinema. I shall return to this | 
in a moment. ~—_s 


Aesthetically the film merits no consideratior 
whatever. It comes over simply 4s a confused © 
jumble and jangle of flashes and noises but such 
as a young child would probably enjoy. + 


First the megaphone and/or the fire-extinguisher, 
now another image of distinct phallic colouring. 
The club weilded in the dream is a driver or ; 
wooden-headed club; the oval-shaped head sugz® 
comparison with the testes. Moreover @ 
friendship I formed with a school friend who © 
received a head injury in this way took a 
definite homosexual expression in adolescence. 
But further, the place where my friend had his 
unfortunate accident was a park in which the 
happiest hours of my childhood were spent. Eve 
today when J return to that park I never fail 
recapture some of my childhood joy there, 


It seems that J visit the cinema in the hope of 
forming a pederastic relationship with one of 
children who aboundgin the dream. But the head 
injury strongly un lines my fear of doing 1 
irreparable psychological harm to the boy. 


There is also the self-disgust aroused by 
molesting a child in the cinema and succeeding 
only in spoiling his enjoyment. J can stalk 
see the manager of that Gorbals cinema Dawling 
into his megaphone in the hopeless attempt to. 
quell the hundreds of children who threw off 
their wearisome inhibitions when the lights © 
went out. . 


Megaphone and fire-extinguisher fuse here int 


a single image covering the adult longing +o 
subdue the child sexually. R 


- > 
. se wat ee center ‘ 
- ; ~e < 


sap! * = ee kath 


Rye fen" 


ae 
* 


The bulk of the material in the dream forms @ link with the 
before puberty. And undoubtedly the basic longing is not so m 
to subdue the child as to be the child. ot Teams tg be a 
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The dream, then, is-seen as an exploratory visit to the cinema ys 


by which. my particular needs in this direction are defined and 
analyzed. : ’ _ te Be; 
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Bream II. ; In court. The defending counsel asks my advice. 


I feel thet my role is a very important one and the 
} that my photograph will appear in all the papers makes 
» ‘very happy. 


However, I soon discover that I am not seated among the 
three or four people in the dock. 


It seems I have been on my feet quite some time. The 
defending counsel in the driest possible tone asks me to be 
seated. 


I take it the trial is over and I have won. I leave the iG 
court, waving to evrybody. ..} 


Then devastating shame. A lovely girl with black shiny hai 
reproaches me with having gone to absurd lengths to get 
myself into the limelight. . a 


I am in the hands of two male nurses from a mental 
institution. They list my symptoms. JI was discovered 
singing and dancing in a back-court, and my crude egotism 
had led me to imagine I was the central figure in a court © 
case in which I had no part whatever. I am on my back and 
the male nurses hold my legs and kick me with bare feet. 


The police take over. Two Jewish-looking constables ha 
me in charge. They act out this little sketch. One of 
them, simulating effeminacy, asks 'Have you a present 
me, dear?! The other pulls up his coat, lets down his 
trousers and shits in the middle of the pavement. He th 
rolls the excrement in newspaper and says to the other Le 
‘Here's your present: nappies.'! At this he looks towards — 
iy. me and I smile politely. , 


Now it seems I am hunted. I find myself in St John's ¢! c 
m4 waiting in a short queue at Fr Breen's confessional box. | 
seems Fr Breen is stoking a fire inside the box. When my 
turn comes I enter smoking a cigarette. The priest s 
to a huge bulky typewriter and asks me to get to wo 
& disappears and when he returns I know he has found m 
z. He dictates some numbers, then says 'Yes, vetween 2 & 


cp youlvane Liliterate.! 


The hunt continues. But then comes something like an — 
armistice and I am kicking down a gate. -The gate falls 

‘ a child, knocking her big toe o@. There is no blood, n 
a ée Screaming. [> pick up the dit the gol ena carry her in 
; lt arms. We both weep. We meet one of the pursuers but 
f wil changed. He is pushing a pram now. He comes over 
and hands a box of chocolate to the little girl in 
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